
In Memoriam 

Bruce Weinberger (1950–2025) 

On October 29, 2025, Bruce Weinberger, co-founder of the Raschèr Saxophone Quartet (RSQ), 
passed away at the age of 75. As tenor saxophonist, organizer, and manager, he was a driving force 
behind the quartet for over 45 years. Even after his active career as a musician, he remained 
closely associated with the quartet. The dedication, passion, love, and sacrifice with which he 
mastered his instrument at the highest artistic level while also serving as the driving force behind 
the Raschèr Saxophone Quartet is unparalleled and unique. 

Bruce Weinberger was born on August 26, 1950, in Akron in the northeastern US state of Ohio. He 
received piano lessons from an early age. He often talked about how much his parents, especially 
his mother, encouraged him and his siblings. Every week, she drove the children several hours to 
music lessons. At the age of nine, after two years of piano lessons, his parents encouraged him to 
learn a second instrument so that he could play in the school wind orchestra. Bruce chose the 
saxophone – and from that moment on, it determined his path in life. 

His determination was evident from an early age. At the age of 13, at the suggestion and 
recommendation of his parents, he began a targeted search for the best saxophone teacher of his 
time. He wrote letters to conductors, musicians, and even the then director of Selmer in America. 
Again and again, he was given the same name: Sigurd Raschèr, the great pioneer of classical 
saxophone, who was living in Shushan, New York, at the time. Bruce wrote to him and received an 
invitation to attend a concert by Raschèr and his daughter Carina in Cleveland. This experience 
had a profound impact on him. He subsequently took numerous courses with Sigurd Raschèr and 
eventually became his student. He often talked about how little he knew at first – and how much 
Raschèr nevertheless believed in his talent and encouraged him. 

His family background also played a central role. Bruce often spoke of how strongly his Jewish 
heritage and, in particular, the attitudes of his parents and grandparents had influenced him: 
determination, a sense of responsibility, and the resolve to consistently pursue a chosen path. 

He studied saxophone at the State University of New York in Fredonia with Lawrence Wyman. He 
then moved to Bloomington, Indiana, to continue his master's studies. Since the saxophone 
professor there, Eugene Rousseau, had a diƯerent aesthetic orientation, Bruce decided to study 
music theory with Bruno Amato. His encounters with cellists Eva Janzer and János Starker, as well 
as pianist György Sebők, also had a formative influence during this period. These influences 
contributed significantly to the development of his profound musical maturity. In numerous 
courses with Sigurd Raschèr, he played both tenor and bass saxophone in the saxophone 
orchestra. 

In 1969, at the age of only 18, Bruce Weinberger was invited by Sigurd Raschèr to become a 
founding member of the newly formed Raschèr Saxophone Quartet. With this ensemble, Raschèr 
fulfilled his long-cherished wish to form a professional saxophone quartet after decades of an 
international solo career. 

The quartet quickly developed into one of the world's leading formations of its kind and, over 
decades, had a decisive influence on the repertoire, playing aesthetics, and international 
perception of the classical saxophone. 



Since its founding, the Raschèr Saxophone Quartet has performed in several thousand concerts 
in the most important concert halls in Europe, Asia, and the USA, working closely with 
internationally renowned orchestras, radio ensembles, and festivals. 

Its most important partners include the Leipzig Gewandhaus Orchestra, the Staatskapelle 
Dresden, the Bavarian Radio Symphony Orchestra, the Berlin Philharmonic, the Orchestre de 
Paris, and numerous other leading orchestras in Europe, Asia, and the USA. 

In addition, the quartet has been intensively involved in international educational work for 
decades. Its chamber music-oriented, tonally homogeneous playing aesthetic has had a lasting 
influence on generations of saxophonists and continues to shape the understanding of classical 
saxophone playing to this day. 

Apart from his work as musician, Bruce Weinberger was a dedicated educator. From 1974, he 
taught at Mercy College and the Detroit Waldorf School, where he developed the music 
curriculum and conducted the choir. From 1975, he was also a lecturer at the Detroit Community 
Music School. From 1979 to 1981, he worked at the Steiner School in New York City.  

At the latter institutions, he developed the music curriculum and conducted the choir and 
orchestra. He also taught chamber music in New York City and was responsible for hiring 
instrumental teachers.  

After moving to Germany, he taught music at the Waldorf School in Wahlwies from the 1981/82 
school year onwards. He was also a lecturer at the Tübingen Music School and regularly taught at 
international workshops and master classes of the Raschèr Saxophone Quartet. Many of his 
arrangements—especially for saxophone quartet—are still part of the repertoire of numerous 
ensembles today. 

From 1999, he lived with his family in Basel, Switzerland. 

In the same year, he fulfilled another long-cherished wish of Sigurd Raschèr and founded the 
Raschèr Saxophone Orchestra (RSO), a professional ensemble of twelve saxophonists. In 
addition to the members of the quartet, musicians from Germany and abroad also participated. 
The ensemble performed internationally, including the Czech Republic, Hungary, and France, and 
released two recordings: New York Counterpoint (BIS, 2002) and Serenade (2014). A total of 33 
concerts were performed, including twelve world premieres of works written especially for the 
RSO. Bruce led the ensemble with great dedication, organizational skill, and infectious 
enthusiasm.  

Bruce Weinberger had a decisive influence on the Raschèr Saxophone Quartet, not only as an 
outstanding tenor saxophonist, but also as a visionary. With extraordinary commitment, he won 
over hundreds of composers to write works for the saxophone quartet medium. This resulted in 
numerous new sound concepts, such as the saxophone quartet as a “supersolist” in conjunction 
with an orchestra—a term coined by Finnish composer Kalevi Aho (°1949)—or in combination with 
choir. 

Among the composers who wrote for the ensemble on his initiative were Iannis Xenakis (1922-
2001), Sofia Gubaidulina (1931-2025), Philip Glass (°1937), Tristan Keuris (1946-1996), Cristobál 
HalƯter (1930-2021), Kalevi Aho, Brett Dean (°1961), Lera Auerbach (°1973), Gyia Kancheli (1935-
2019), and Luciano Berio (1925-2003). 



As a member of the Raschèr Saxophone Quartet, Bruce Weinberger can be heard on over 40 CD 
and LP productions. 

“Life is too short to play bad music” was one of his most important credos, which he lived by 
unreservedly as an artist. 

His focus was on beaty of sound, homogeneity, and chamber music orientation—not only 
technical brilliance, but also creative depth. 

“And tomorrow I will carry flowers or wounds home.” This line from Hidalgo describes his courage 
to stand up uncompromisingly for the highest artistic standards. His students, his colleagues, and 
the entire music world cannot thank Bruce enough. 

 

On behalf of the Raschèr Saxophone Quartet 

Dr. Andreas van Zoelen 

 


